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Georges Seurat 
Le Bec du Hoc, Grandcamp  1885 
Tate, London 



 

If we study Japanese art, then we see a man, undoubtedly wise 

and a philosopher and intelligent, who spends his time — on 

what? He studies a single blade of grass. But this blade of grass 

leads him to draw all the plants — then the seasons, the broad 

features of landscapes...  

Vincent van Gogh 

Gustave Caillebotte  
The Daisy Patch c. 1892-1893  
Musée des impressionismes, Giverny 



 

 
Introduction 

The exhibition Japonisme Fever. 

From Monet to Manga presents the 

enormous influence exerted by 

Japanese art on Western culture 

from the Impressionists to the 

present day.  

 

The exhibition is occasioned by the upcoming 150th anniversary of the Meiji 

Restoration (September 1868–July 1912). After 200 years of isolation, Japan 

opened itself up to the West. A veritable flood of Japanese arts and crafts 

arrived on the Western market. The Meiji government had an active presence 

at the large international expositions in Vienna (1873) and Paris (1878) with the 

purpose of opening up new markets to Japanese artists and artisans. The 

Exposition Universelle in Paris attracted over 16 million who became familiar 

with Japanese art there. Even the École des Beaux-Arts in Paris got caught up in 

‘Japonisme Fever’ and presented a large exhibition of Japanese prints that was 

viewed by many Impressionist artists. Monet, Signac and Van Gogh were 

enthusiastic about the planarity, the brilliant colours, the bold details from 

nature and individual elements as well as the immediacy of coloured Japanese 

woodcuts by artists like Hiroshige and Hokusai. Impressions of Japanese art 

triggered a veritable revolution in the history of Western painting, making up a 

crucial element in the development of Impressionism. The exhibition sheds 

light on this aspect of Japonisme and its influence on the golden age of 

Impressionism from 1870 to the early 20th century. 

Jules Chéret  
Poster of the exhibition of Japanese prints, organised by the 
École des Beaux-Arts in Paris   1890 
Musée Carnavalet, Paris 



 

  

What we appreciated above all in the West was the bold fashion of 

defining their subjects. Those people have taught us to compose 

differently there's no doubt about that. 

Claude Monet 

Utagawa Hiroshige 
Sudden Shower over hashi bridge and Atake 
Fondation Monet, Giverny 

Utagawa Hiroshige  
Shisaku in Iki Province 
Fondation Monet, Giverny 

Katsushika Hokusai 
The Kirifuri Waterfall in the Kurokami 
Mountains in Shimotsuke Province  
Fondation Monet, Giverny 

Toyohara Kunichika  
Three Geishas in Yanagibashi, from the Hana-Zoroe Bijin Kurabe series  
Fondation Monet, Giverny 



 

 

 

 

 

 

 

 

 

 

Claude Monet was one of the most important collectors of Japanese prints of 

his time. His coloured Japanese woodcuts are thus the starting point of our 

exhibition. They are being shown in an extensive group for the first time 

outside of France. In addition, the exhibition presents famous masterpieces by 

Monet, Signac, Seurat, Van Gogh and many other artists, clearly documenting 

the influences of Japanese art on Impressionism. 

The second section of the exhibition in the Künsterbahnhof Rolandseck traces 

the cultural inspiration of Japan in popular culture from the late 19th century 

to the present day. The exhibition of the Arp Museum Bahnhof Rolandseck is a 

cooperation with the Musée des impressionismes, Giverny. It goes back to an 

idea by the leading Japonisme expert Marina Ferretti and continued as well as 

creatively supplement in Rolandseck by Astrid von Asten and Susanne Blöcker. 

The small blue salon in Claude Monet’s house at Giverny with parts of his collection of 
Japanese prints  
Fondation Monet, Giverny 



 

 

Parcours through the exhibition 

1. The Studio – The Impressionists as Collectors of Japanese Art  

Views of studios of artists ranging from Vallotton to Ensor document – together 

with the Claude Monet’s collection of coloured woodcuts – ‘Japanisme Fever’ in 

the latter half of the 19th century. Japanese art and exotic objects can quite 

naturally be discovered on walls, sideboards and tables in numerous artist 

studios.  

Felix Edouard Vallotton  
Max Rodrigues-Henriques in the studio of his stepfather Felix 
Vallotton  1900  
Arp Museum Bahnhof Rolandseck / Collection Rau for UNICEF, 
Remagen 

James Ensor 
Still Life with Chinoiseries  1907 
Museum Dhondt-Dhaenens, Deurle / Belgien 



 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

Francois Gauzi  
Toulouse Lautrec with Claudon und Nussez  1884 
Bibliothèque Nationale de France, Paris 

Paul Signac as Samurai  c. 1898 – 1900 
Archives Signac, Paris 

For myself, I don’t need Japanese prints here, because 

I’m always saying to myself that I’m in Japan here.  
Vincent van Gogh 



 

 

2. Geishas 

The theme of the ‘geisha’ was popularised in France by Utamaro’s coloured 

woodcuts and an 1891 monograph by the Goncourt brothers. Like the harem 

motif 30 years earlier, the geisha was associated with exotic sensuality. 

Impressionists like Helleu, Signac and Chase occupied themselves with this 

theme. Their models wearing kimonos and surrounded by such Japanese 

objects as fans, screens and Far Eastern porcelain evoke a new ideal of 

femininity that also made itself evident in everyday Western culture during the 

late 19th century. Numerous impressionists designed Japanese-styled fans and 

folding screens prototypes for their mothers, wives or lovers.  

 

Utagawa Toyokuni II 
The Courtesan Aimi in the House ‘Maru-Ebiya’ 
accompanied by the two kamuro Tsuruno et 
Kamashi 
Fondation Claude Monet, Giverny 

William Merritt Chase 
The Kimono  c. 1895  
Museo Thyssen-Bornemisza, Madrid 



 

William Merritt Chase  
Girl Dressed in Blue Kimono  c. 1888 
Water Mill, NY / USA 

Paul Signac  
Autumn Mist 1890 
Musée Camille Pissarro, Pontoise 

Pierre Bonnard  
Fan design: Women and Flowers  c. 1891 
Fondation Triton, Belgium 

Utamaro Kiitagawa 
Geisha Applying her Makeup  1795/96 
Fondation Claude Monet, Giverny 

Paul Signac  
Woman arranging her hair. Opus 227 (Arabesques for a Dressing Room)  1892 
Private collection 



 

 

3. The Altered View – An Aesthetic Revolution 

Japan’s influence revolutionised European painting. It expanded the horizon, 

altered and sharpened the outlook on one’s own environment and the beauty 

of details. Bold details from nature, high horizon lines and the surprising 

immediacy of the moment make the view forget perspective and symmetry. 

The exhibition presents extraordinary examples of Japanese-Impressionist 

painting from Monet and Signac to Van Gogh. 

Claude Monet  
The Pyramids of Port Coton  1886 
Arp Museum Bahnhof Rolandseck/Collection Rau for 
UNICEF, Remagen 

Utagawa Hiroshige  
Naruto Whirlpool, Awa Province 

Fondation Claude Monet, Giverny 



 

 

 
 

 

 
 
 
 
 
 
 
 
 
 

Vincent Van Gogh 
Still Life with Herrings  1888 
Private Collection 

Utagawa Hiroshige 
Tobiuo (Flying Fish) Ishimochu 
Fondation Claude Monet, Giverny 

Come now, isn't it almost a true religion which these Japanese teach us, 

who live in nature as though they themselves were flowers?  

Vincent van Gogh 

Paul Signac  
Sailing Ships and Pines  1896 
Private Collection 

Utagawa Hiroshige 
Pines on Maiko Beach, Harima  
Fondation Claude Monet, Giverny 



 

 
 

Japonisme: A Question of the Century (not not)?! 
Exhibition at the Bahnhof Rolandseck  

 

The interest in Far Eastern Culture remained unbroken after the era of the 

opening of Japan in the latter half of the 19th century. The fulminate 

beginnings made by the Impressionists were followed by a further intense 

occupation with Japanese art by the artists of the ‘Blauer Reiter’ group and by 

Informalist painters around the mid 20th century. An apparent shift in interest 

to the realm of popular culture began shortly thereafter: 

In keeping with the insight that Japonisme is not a question of the century, the 

section of the exhibition in Bahnhof Rolandseck continues in terms of content 

with the part in the Kunstkammer Rau, entering into a close dialogue with it by 

way of thematic interconnections.  

Focus is placed on the question about the forms in which Japan’s cultural 

inspiration influence the Western world today and how its initially sceptically 

viewed niche existence could develop a true fan culture, even becoming 

mainstream to a certain extent.



 

 

 

In this so-called mangas have been a prime vehicle, both in terms of content 

and aesthetics. They stand in the tradition of the woodcuts by Hokusai that so 

captivated the Impressionists—especially Monet. One can see this in the 

traditional motif of the bridge through the centuries, one that ties together the 

exhibition’s different sections. 

Mangas provide what adolescents want: fantastic 

adventure with character and heart. 

Harald Havas  

Claude Monet  
Le Pont japonais  1918 
Paris, Musée Marmottan Monet, 5091 

Melanie Hölscher  
Manga (detail) 
Source: University Duisburg 

Utagawa Hiroshige  
Bridge at the Kameido 
Tenjin-Shrine  1856 
 

Claude Monet  
Le Pont japonais  1918-1924 
Paris, Musée Marmottan Monet, 5092 



 

 

Numerous mangas on show in the historic train station demonstrate the lively 

and undeniably multifaceted world of Japanese picture stories that are now a 

deeply rooted part of the globalised comic scene. Several of the drawings 

clearly reference the visual language and motif tradition of earlier woodcuts. 

 

Another emphasis is the typical Japanese animated film, or anime, which 

conquered our children’s nurseries beginning in the 1970s with “Maja the 

Honey Bee” and “Heidi.” They are frequently the embodiment of an ideal well 

developed in Japan (kawaii) that comes closest to the small child figure in the 

Western world. As a visual code, these ideals of childhood influence our ways of 

seeing. 

 

 

 

 

 

Netflix plans 30 new series: all belong to a special genre – 

anime fans take note! 

Chip.de 10/17 

Maja the Honey Bee 
Transparent drawing  1975-76 
Source: Das Manga Anime Syndrom, exh. cat. 
Frankfurt 2008 



 

 

 

Present-day anime films frequently employ the fantasy genre and, like the 

numerous mangas, form the basis for yet another exciting development that is 

taken up in the third section of the exhibition. For in cosplay the main 

protagonists are brought to life in a fascinating way, and with increasing 

frequency cosplay events are transforming our inner cities into dazzling fantasy 

worlds. 

 

 

Black Butler, Sebastian 
Cosplay, Manga and costume 
Source: Playwith.us and Pinterest 

Many trends pursued by young people today come from the 

land of the smile. One such is the love of dressing in 

costume, or cosplay. 

Mechthild Wiesner/Frankfurter Allgemeine Zeitung 



 

 

Through interactive games like Pokémon Go or the fictional figure Hello Kitty, 

by now ubiquitous, Japanese influences are increasingly penetrating our 

Western everyday and consumer culture and becoming assimilated as our own. 

This colourful variety can be experienced not only in the exhibition’s final 

section. 

Seating arrangements invite visitors to explore recent changing manga 

productions or indulge in nostalgia with episodes from the early “Heidi” series. 

In the realm of cosplay, dazzling costumes and wigs provide visitors an 

opportunity to dip into a foreign world in front of various backdrops, to capture 

the moment in selfies, and immediately share it by way of social media. 

The entire exhibition will be accompanied by drawings by a noted mangaka 

(manga draftsperson), who is transforming the many walls of the neoclassical 

train station into a lively comic book. She is thus establishing a connection on a 

visual level between the two sections of the exhibition.  

Gustave Caillebotte (1848 – 
1894) 
Intérieur d'atelier avec poêle, 
1872 
Huile sur toile, 81 x 65 cm 
Collection particulière 

Kikugawa Eizan 
Courtisane en robe d’apparat 
Estampe, 69,1 x 23,7 cm 
Giverny, Fondation Claude Monet 
© Giverny, Fondation Claude Monet* 



 

 

Exhibition Catalogue  

 
The exhibition will be accompanied by a substantial scholarly catalogue. All 

exhibited works will be reproduced in full-page illustrations. 

It will include essays by Marina Ferretti, Scholarly Director of the Musée des 

Impressionnismes Giverny; Sophie Basch, Université Libre de Bruxelles; 

Geneviève Aitken and Vanessa Lecomte, Musée des Impressionnismes Giverny; 

and Susanne Blöcker, Curator of the Kunstkammer Rau in the Arp Museum. 

 

 

 

 

 

Madame Kuroki, Claude Monet (1840-1926), Alice 
Butler (1894-1949), Blanche Hoschede-Monet and 
Georges Clemenceau (1841-1929) in the garden at 
Giverny  1921 
 
The Kurokis spent three years collecting French art 
on behalf of Madame Kuroki’s uncle, the collector 
Kojiro Matsukata. Madame Kuroki was the 
granddaughter of the Japan’s Meij era prime 
minister, Matsukata Masayoshi 

Admirable, the Japanese exhibition. Hiroshige is a marvellous 

impressionist. Monet, Rodin and I are enthusiastic about the 

show. I am pleased with my effects of snows and floods; these 

Japanese artists confirm my belief in our vision. 

Letter from Camille Pissarro to his son Lucien, 1893, 

after visiting an exhibition on Hiroshige  

and Utamaro with Monet and Rodin. 



 

Claude Monet  
Water Lilies  1908 
Musée de Vernon, Vernon 

Claude Monet  
Water Lily Pond under a Weeping Willow  1916-1919 
Lycée Claude-Monet, Paris 
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Claude Monet 
Appel Trees in Blossom on Riverbank  1880 
Private collection 


